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A nsw e r  t w o q ue st i o ns f r o m  t h e  t o p i c yo u h a ve  ch o se n.

Top i c s Q ues t i ons P a g es

A m eri c a n L i t era t ure 1 8 8 0 – 1 9 4 0 1  &  2 4– 5

Th e G ot h i c 3  &  4 6 – 7

D y s t op i a 5 &  6 8 – 9

W om en i n L i t era t ure 7 &  8 1 0– 1 1

Th e I m m i g ra nt  E x p eri enc e 9  &  1 0 1 2– 1 3
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A m eri c a n L i t era t ure 1 8 8 0 – 1 9 4 0

A nsw e r  Q ues t i on 1 .
T h e n a nsw e r  Q ue st i o n 2( a )  or 2( b )  or 2( c) .  
Y o u sh o ul d  sp e nd  a b o ut  1  h our a nd  1 5  m i nut es  o n ea c h  q ue st i o n.

1  W r i t e  a  cr i t i ca l  a p p r e c i a t i o n o f  t h i s p a ssa g e ,  r e l a t i ng  yo ur  d i scu ssi o n t o  yo ur  r e a d i ng  o f  A m e r i ca n 
L i t e r a t ur e  1 8 8 0– 1 9 40.  [ 3 0 ]

Haskins is a struggling farmer who has recently moved to Iowa hoping to improve life for himself 
and his family. He has rented a neglected farm and an experienced local farmer called Stephen 
Council has been giving him help and advice.

1   field of the cloth of gold:  a  su m m i t  m e e t i ng  i n 1 520 b e t w e e n He nr y V I I I  o f  E ng l a nd  a nd  F r a nci s I  
o f  F r a nce  no t a b l e  f o r  a  m a g ni f i ce nt  d i sp l a y o f  w e a l t h  b y b o t h  ki ng s.

© gutenberg.org, Project Gutenberg. Item removed due to third party copyright restrictions. Link to material - www.gutenberg.org/cache/epub/2809/pg2809-images.html#Chapter05
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I n yo ur  a nsw e r  t o  Q ue st i o n 2,  yo u m ust  co m p a r e  a t  l e a st  t w o t e xt s f r o m  t h e  l i st .
A t  l e a st  one t e xt  m us t  b e  f r o m  t h e  t w o  t e xt s a t  t h e  t o p  o f  t h e  l i st  i n b o l d .

F  S c ot t  F i t zg era l d :  The Great Gatsby
J oh n S t ei nb ec k :  The Grapes of Wrath

He nr y Ja m e s:  The Portrait of a Lady
M a r k T w a i n:  Adventures of Huckleberry Finn
T h e o d o r e  D r e i se r :  Sister Carrie
W i l l a  Ca t h e r :  My Ántonia
E d i t h  W h a r t o n:  The Age of Innocence
W i l l i a m  F a ul kn e r :  The Sound and the Fury
E r ne st  He m i ng w a y:  A Farewell to Arms
N e l l a  L a r se n:  Passing
Ri ch a r d  W r i g h t :  Native Son

E i t h er

2  ( a )  F  S co t t  F i t zg e r a l d :  The Great Gatsby

  ‘ A m e r i ca n l i t e r a t ur e  e m p h a si se s t h e  i m p o r t a nce  o f  se co nd  ch a nce s. ’

  B y co m p a r i ng  The Great Gatsby w i t h  a t  l e a st  o ne  o t h e r  t e xt  p r e scr i b e d  f o r  t h i s t o p i c,  d i scu ss 
h o w  f a r  yo u a g r e e  w i t h  t h i s vi e w .  [ 3 0 ]

O r

 ( b )  Jo h n S t e i nb e ck:  The Grapes of Wrath

  ‘ S e l f - r e l i a nce  i s a  ke y q ua l i t y f o r  ch a r a ct e r s i n A m e r i ca n l i t e r a t ur e . ’

  B y co m p a r i ng  The Grapes of Wrath w i t h  a t  l e a st  o ne  o t h e r  t e xt  p r e scr i b e d  f o r  t h i s t o p i c,  
d i scu ss  h o w  f a r  yo u a g r e e  w i t h  t h i s vi e w .  [ 3 0 ]

O r

 ( c )  ‘ A m e r i ca n l i t e r a t ur e  sh o w s us a  s o ci e t y w h i c h  l a cks co m p a ssi o n. ’

  B y co m p a r i ng  a t  l e a st  t w o  t e xt s p r e scr i b e d  f o r  t h i s t o p i c,  d i scu ss h o w  f a r  yo u h a ve  f o und  t h i s 
t o  b e  t h e  ca se .

  I n yo ur  a nsw e r  y ou m us t  i nc l ud e d i scu ssi o n o f  e i t h e r  The Great Gatsby a nd /o r  The Grapes 
of Wrath.  [ 3 0 ]
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Th e G ot h i c

A nsw e r  Q ues t i on 3 .
T h e n a nsw e r  Q ue st i o n 4( a )  or 4( b )  or 4( c) .
Y o u sh o ul d  sp e nd  a b o ut  1  h our a nd  1 5  m i nut es  o n ea c h  q ue st i o n.

3  W r i t e  a  c r i t i c a l  a p p r e c i a t i o n o f  t h i s  p a s s a g e ,  r e l a t i ng  y o ur  d i s c us s i o n t o  y o ur  r e a d i ng  o f  t h e  G o t h i c .  [ 3 0 ]

The passage concerns a house which may be haunted and is at the centre of a legal dispute. 
The narrator, a lawyer, agrees to stay there overnight and the extract is an account of his dream.

1 Colonel Morris:  Co l o ne l  M o r r i s h a s b r o ug h t  t h e  l e g a l  ca se  a g a i nst  t h e  na r r a t o r ’ s cl i e nt .
2 Playfire … counsel :  P l a yf i r e  i s t h e  na m e  o f  Co l o ne l  M o r r i s’ s l a w ye r .

© gutenberg.org, Project Gutenberg. Item removed due to third party copyright restrictions. Link to material - www.gutenberg.org/cache/epub/8602/pg8602-images.html
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I n yo ur  a nsw e r  t o  Q ue st i o n 4,  yo u m ust  co m p a r e  a t  l e a st  t w o t e xt s f r o m  t h e  l i st .
A t  l e a st  one t e xt  m us t  b e  f r o m  t h e  t w o  t e xt s a t  t h e  t o p  o f  t h e  l i st  i n b o l d .

B ra m  S t ok er:  Dracula
A ng el a  C a rt er:  The Bloody Chamber and 
Other Stories*

W i l l i a m  B e ckf o r d :  Vathek
A nn Ra d cl i f f e :  The Italian
M a r y S h e l l e y:  Frankenstein
Osca r  W i l d e :  The Picture of Dorian Gray
W i l l i a m  F a ul kn e r :  Light in August
D a p h ne  d u M a ur i e r :  Rebecca
Co r m a c M cC a r t h y:  Outer Dark
I a i n B a nks:  The Wasp Factory
T o ni  M o r r i so n:  Beloved

* Ca nd i d a t e s w r i t i ng  a b o ut  The Bloody Chamber and Other Stories sh o ul d  se l e ct  m a t e r i a l  f r o m  t h e  
w h o l e  t e xt .

E i t h er

4  ( a )  B r a m  S t o ke r :  Dracula

  ‘ G o t h i c na r r a t i ve s o f t e n f e a t ur e  a  se nse  o f  i m p e nd i ng  d i sa st e r . ’  

  Co nsi d e r  h o w  f a r  yo u a g r e e  w i t h  t h i s st a t e m e nt  b y co m p a r i ng  Dracula w i t h  a t  l e a st  o ne  o t h e r  
t e xt  p r e scr i b e d  f o r  t h i s t o p i c.  [ 3 0 ]

O r

 ( b )  A ng e l a  Ca r t e r :  The Bloody Chamber and Other Stories*

  ‘ A l t h o ug h  G o t h i c t a l e s d e p e nd  o n f a nt a sy ,  t h e y ca n t e l l  us d e e p  t r ut h s a b o ut  h um a n na t ur e . ’

  B y co m p a r i ng  The Bloody Chamber and Other Stories*  w i t h  a t  l e a st  o ne  o t h e r  t e xt  
p r e scr i b e d  f o r  t h i s t o p i c,  d i scu ss h o w  f a r  yo u a g r e e  w i t h  t h i s vi e w .  [ 3 0 ]

O r

 ( c )  ‘ T h e  m o st  i m p o r t a nt  f e a t ur e  o f  G o t h i c w r i t i ng  i s i t s e nt e r t a i nm e nt  va l ue . ’

  B y co m p a r i ng  a t  l e a st  t w o  t e xt s p r e scr i b e d  f o r  t h i s t o p i c,  d i scu ss h o w  f a r  yo u h a ve  f o und  t h i s 
t o  b e  t h e  ca se .

  I n yo ur  a nsw e r  y ou m us t  i nc l ud e d i scu ssi o n o f  e i t h e r  Dracula a nd /o r  The Bloody Chamber 
and Other Stories* .  [ 3 0 ]
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D y s t op i a

A nsw e r  Q ues t i on 5 .
T h e n a nsw e r  Q ue st i o n 6 ( a )  or 6 ( b )  or 6 ( c) .
Y o u sh o ul d  sp e nd  a b o ut  1  h our a nd  1 5  m i nut es  o n ea c h  q ue st i o n.

5  W r i t e  a  cr i t i ca l  a p p r e c i a t i o n o f  t h i s p a ssa g e ,  r e l a t i ng  yo ur  d i scu ssi o n t o  yo ur  r e a d i ng  o f  d yst o p i a n 
l i t e r a t ur e .  [ 3 0 ]

This extract is set in a future New York City. George Sanford, the narrator, has a remarkable 
ability to enter the minds of other people and pick up their thoughts and feelings (he says he can 
feel their ‘vibes’ or ‘emotions’). He has been hired by the Rescue Squad, a part of the New York 
police force, and is being given a tour of the Police Psychiatric Department.

1   hear-feel:  G e o r g e  h a s i nve nt e d  t h i s t e r m  t o  d e scr i b e  t h e  w a y h e  ca n se nse  t h e  f e e l i ng s o f  
o t h e r s w h o  a r e  ne a r b y .  U nl i ke  t h e  p o l i ce  i nt e r n,  G e o r g e  kn o w s t h e r e  i s so m e o ne  b e h i nd  t h e  
d o o r  p a ni c ki ng  b e ca use  h e  ca n ‘ h e a r - f e e l ’  t h e i r  ‘ vi b e s’ .

© Katherine MacLean, Missing Man, Gateway, 2015. From first line "[The doctor] walked with me over to the reception desk" to last line "It’s the only treatment ever used that doesn’t bounce them back to a life of crime and more punishment.” Item removed due to third party copyright restrictions.
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I n yo ur  a nsw e r  t o  Q ue st i o n 6 ,  yo u m ust  co m p a r e  a t  l e a st  t w o t e xt s f r o m  t h e  l i st .
A t  l e a st  one t e xt  m us t  b e  f r o m  t h e  t w o  t e xt s a t  t h e  t o p  o f  t h e  l i st  i n b o l d .

G eorg e O rw el l :  Nineteen Eighty-Four
M a rg a ret  A t w ood :  The Handmaid’s Tale

H G  W e l l s:  The Time Machine
A l d o us Huxl e y:  Brave New World
Ra y B r a d b ur y:  Fahrenheit 451
A nt h o ny B ur g e ss:  A Clockwork Orange
J G  B a l l a r d :  The Drowned World
D o r i s L e ssi ng :  Memoirs of a Survivor
P  D  Ja m e s:  The Children of Men
Oct a vi a  E  B ut l e r :  Parable of the Sower 
Co r m a c M cC a r t h y:  The Road

E i t h er

6  ( a )  G e o r g e  Or w e l l :  Nineteen Eighty-Four

  ‘ D yst o p i a n w r i t i ng  sh o w s t h e  l i m i t a t i o ns o f  h um a n sys t e m s o f  g o ve r nm e nt . ’

  B y co m p a r i ng  Nineteen Eighty-Four w i t h  a t  l e a st  o ne  o t h e r  t e xt  p r e scr i b e d  f o r  t h i s t o p i c,  
d i scu ss h o w  f a r  yo u a g r e e  w i t h  t h i s vi e w .  [ 3 0 ]

O r

 ( b )  M a r g a r e t  A t w o o d :  The Handmaid’s Tale

  ‘ D yst o p i a n r e g i m e s co nt a i n t h e  se e d s o f  t h e i r  o w n d o w nf a l l . ’

  B y co m p a r i ng  The Handmaid’s Tale w i t h  a t  l e a st  o ne  o t h e r  t e xt  p r e scr i b e d  f o r  t h i s t o p i c,  
d i scu ss  h o w  f a r  yo u a g r e e  w i t h  t h i s vi e w .  [ 3 0 ]

O r

 ( c )  ‘ D yst o p i a n w r i t i ng  sh o w s t h a t  t h e r e  a r e  l i m i t s t o  t h e  t r ust  b e t w e e n p e o p l e . ’  

  B y co m p a r i ng  a t  l e a st  t w o  t e xt s p r e scr i b e d  f o r  t h i s t o p i c,  e xp l o r e  h o w  f a r  yo u a g r e e  w i t h  t h i s 
vi e w .

  I n yo ur  a nsw e r  y ou m us t  i nc l ud e d i scu ssi o n o f  e i t h e r  Nineteen Eighty-Four a nd /o r  The 
Handmaid’s Tale.  [ 3 0 ]
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W om en i n L i t era t ure

A nsw e r  Q ues t i on 7 .
T h e n a nsw e r  Q ue st i o n 8 ( a )  or 8 ( b )  or 8 ( c) .
Y o u sh o ul d  sp e nd  a b o ut  1  h our a nd  1 5  m i nut es  o n ea c h  q ue st i o n.

7  W r i t e  a  cr i t i ca l  a p p r e c i a t i o n o f  t h e  p a ssa g e ,  r e l a t i ng  yo ur  d i scu ssi o n t o  yo ur  r e a d i ng  co nce r ni ng  
W o m e n i n L i t e r a t ur e .  [ 3 0 ]

This passage is set in America in 1908. Mrs Bascomb is a schoolteacher. She is a widow with 
one son, Ralph, who has just graduated from university and has married unexpectedly, only 
telling his mother after the wedding. His wife, Lottie, is pregnant and the couple have come to live 
with Mrs Bascomb.

1   confinement:  h e r e  m e a ns ch i l d b i r t h ,  a f t e r  w h i ch  w o m e n w e r e  g e ne r a l l y e xp e ct e d  t o  st a y a t  
h o m e  a nd  r e st  f o r  a  p e r i o d  o f  t i m e .

2 layette:  cl o t h e s,  b e d d i ng  a nd  o t h e r  ne ce ssi t i e s f o r  a  ne w - b o r n b a b y .

© Dorothy Canfield Fisher, Her Son's Wife, pages 55-56, Little Brown Book Group Limited, 1986. From first line "They went forward then into a phase which made [Mrs Bascomb’s] last months at school seem easy and relaxed." to last line "or would have cared if they had known." Item removed due to third party copyright restrictions.
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I n yo ur  a nsw e r  t o  Q ue st i o n 8 ,  yo u m ust  co m p a r e  a t  l e a st  t w o t e xt s f r o m  t h e  l i st .
A t  l e a st  one t e xt  m us t  b e  f r o m  t h e  t w o  t e xt s a t  t h e  t o p  o f  t h e  l i st  i n b o l d .

J a ne A us t en:  Sense and Sensibility
V i rg i ni a  W ool f :  Mrs Dalloway

Ch a r l o t t e  B r o nt ë :  Jane Eyre
G e o r g e  E l i o t :  The Mill on the Floss
T h o m a s Ha r d y:  Tess of the D’Urbervilles
D  H L a w r e nce :  Women in Love
Z o r a  N e a l e  Hur st o n:  Their Eyes Were Watching God
S yl vi a  P l a t h :  The Bell Jar
T o ni  M o r r i so n:  The Bluest Eye
Je a ne t t e  W i nt e r so n:  Oranges Are Not the Only Fruit
B e r na r d i ne  E va r i st o :  Girl, Woman, Other

E i t h er

8  ( a )  Ja ne  A us t e n:  Sense and Sensibility

  ‘ F e m a l e  ch a r a ct e r s a r e  p r e o ccu p i e d  b y t h e  se a r ch  f o r  a  se cu r e  si t ua t i o n i n l i f e . ’

  B y co m p a r i ng  Sense and Sensibility w i t h  a t  l e a st  o ne  o t h e r  t e xt  p r e scr i b e d  f o r  t h i s t o p i c,  
d i scu ss h o w  f a r  yo u h a ve  f o und  t h i s t o  b e  t h e  ca se .  [ 3 0 ]

O r

 ( b )  V i r g i ni a  W o o l f :  Mrs Dalloway

  ‘ F e m a l e  ch a r a ct e r s i n l i t e r a t ur e  o f t e n und e r e st i m a t e  t h e m se l ve s. ’

  B y co m p a r i ng  Mrs Dalloway w i t h  a t  l e a st  o ne  o t h e r  t e xt  p r e scr i b e d  f o r  t h i s t o p i c,  d i scu ss h o w  
f a r  yo u a g r e e  w i t h  t h i s vi e w .  [ 3 0 ]

O r

 ( c )  ‘ F e m a l e  ch a r a ct e r s a r e  o f t e n vu l ne r a b l e  t o  e xp l o i t a t i o n o r  m i st r e a t m e nt . ’

  B y co m p a r i ng  a t  l e a st  t w o  t e xt s p r e scr i b e d  f o r  t h i s t o p i c,  e xp l o r e  h o w  f a r  yo u a g r e e  w i t h  t h i s 
cl a i m .

  I n yo ur  a nsw e r  y ou m us t  i nc l ud e d i scu ssi o n o f  e i t h e r  Sense and Sensibility a nd /o r  Mrs 
Dalloway .  [ 3 0 ]
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Th e I m m i g ra nt  E x p eri enc e

A nsw e r  Q ues t i on 9 .
T h e n a nsw e r  Q ue st i o n 1 0( a )  or 1 0( b )  or 1 0( c) .
Y o u sh o ul d  sp e nd  a b o ut  1  h our a nd  1 5  m i nut es  o n ea c h  q ue st i o n.

9  W r i t e  a  cr i t i ca l  a p p r e c i a t i o n o f  t h e  p a ssa g e ,  r e l a t i ng  yo ur  d i scu ssi o n t o  yo ur  r e a d i ng  co nce r ni ng  
t h e  I m m i g r a nt  E xp e r i e nce .  [ 3 0 ]

The narrator of this extract, Rose Hsu Jordan, is the daughter of Chinese immigrants to America. 
This part of the novel deals with the break-up of her marriage to Ted Jordan, and in the passage 
she explains how she first met his parents.

1   yin and yang:  a  co nce p t  o r i g i na t i ng  i n Ch i ne se  p h i l o so p h y d e scr i b i ng  o p p o si t e  b ut  
i nt e r co nne ct e d  f o r ce s.

© Amy Tan, The Joy Luck Club, pages 118-119, Ivy Books, 1991. From first line "Later, when Ted and his father went off to play volleyball with the others," to last line "And within a year of our first meeting we were living together." Item removed due to third party copyright restrictions.
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I n yo ur  a nsw e r  t o  Q ue st i o n 1 0,  yo u m ust  co m p a r e  a t  l e a st  t w o t e xt s f r o m  t h e  l i st .
A t  l e a st  one t e xt  m us t  b e  f r o m  t h e  t w o  t e xt s a t  t h e  t o p  o f  t h e  l i st  i n b o l d .

H enry  R ot h :  Call it Sleep
M oh s i n H a m i d :  The Reluctant Fundamentalist

U p t o n S i ncl a i r :  The Jungle
S a m  S e l vo n:  The Lonely Londoners 
P h i l i p  Ro t h :  Goodbye, Columbus
T i m o t h y M o :  Sour Sweet
Jh um p a  L a h i r i :  The Namesake
M o ni ca  A l i :  Brick Lane
A nd r e a  L e vy:  Small Island
K a t e  G r e nvi l l e :  The Secret River
Jo h n U p d i ke :  Terrorist

E i t h er

1 0  ( a )  He nr y Ro t h :  Call It Sleep

  ‘ T h e  l i t e r a t ur e  o f  i m m i g r a t i o n i s f r e q ue nt l y ch a r a ct e r i se d  b y h o p e . ’

  B y co m p a r i ng  Call It Sleep w i t h  a t  l e a st  o ne  o t h e r  t e xt  p r e scr i b e d  f o r  t h i s t o p i c,  d i scu ss  h o w  
f a r  yo u a g r e e  w i t h  t h i s vi e w .  [ 3 0 ]

O r

 ( b )   M o h si n Ha m i d :  The Reluctant Fundamentalist

  ‘ T h e  i m m i g r a nt  e xp e r i e nce  o f t e n i nvo l ve s e nco unt e r s w i t h  p r e j ud i ce . ’

  B y co m p a r i ng  The Reluctant Fundamentalist w i t h  a t  l e a st  o ne  o t h e r  t e xt  p r e scr i b e d  f o r  t h i s 
t o p i c,  d i scu ss h o w  f a r  yo u a g r e e  w i t h  t h i s vi e w .  [ 3 0 ]

O r

 ( c )  ‘ Ha r d  w o r k i s g e ne r a l l y a  ke y f e a t ur e  o f  t h e  i m m i g r a nt  e xp e r i e nce . ’  

  B y co m p a r i ng  a t  l e a st  t w o  t e xt s p r e scr i b e d  f o r  t h i s t o p i c,  d i scu ss h o w  f a r  yo u a g r e e  w i t h  t h i s 
vi e w .  

  I n yo ur  a nsw e r  y ou m us t  i nc l ud e d i scu ssi o n o f  e i t h e r  Call It Sleep a nd /o r  The Reluctant 
Fundamentalist .  [ 3 0 ]
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